able to name Marcos, Borges or Cortazar recalling the definition of "magical realism”. At this point
the consumer-household introspection (the introspection of an ordinary reader, who is used to be
caled "mass') of Latin America literature is actually exhausted while the home literary-critical
scientific discourse is limited with mostly sporadic studies of creativity of the most famous
representatives of Latin America literature. This is mainly Nobel laureates Gabrid Garcia Marquez,
Miguel Angel Asturias, Mario Vargas Llosa, Pablo Neruda, Octavio Paz, whose most important
achievements are trandated if not into Ukrainian but at least into Russian.

It is not surprising, therefore, that the publication of the novel of the well-known Paraguayan
scientist, teacher, social activist and writer Juan Manuel Marcos "Gunter’s Winter" (the first time
published in Spanish in 1987, the Ukrainian translation was published only in 2014) remained without
attention both on the part of the reader, and critic. The existence of some sporadic publications
concerning the Ukrainian tranglation of this work in the Internet does not claim on the completeness of
critical review of the text. So, the proposed article is the first attempt of scientific and critical reading
of the novel "Gunter’s Winter" in the context of postmodern culture of the twentieth century, as well
asin the context of Spanish-language literature of Latin America.

By clearly seen with the unaided eye the juxtaposition of cultures (elements of the indigenous
culture of the ancient Paraguay strangely integrate into modern Spanish and American cultural world),
by the syncretism of the poetry of Latin America literature with the traditions of European intellectual
prose of the twentieth century, by clear intertextuality, by style and narrative experimentation in the
novel it may be guessed both persona life destiny of the author (the political dissident, exile,
emigrant) and the history of the literature of whole South America. The latest one has passed the
stages of dynamic development during the last century, from, in fact, its birth to the mastering of the
aesthetics of modernism and postmodernism and creating its own artistic, stylistic and aesthetic
profile. This evolution of Latin America literature is customary expressed with the terms "boom™ and
"post-boom”.

The life and career of Juan Manuel Marcos just illustrates the fundamental principles of the
prose of period the Post-Boom. Having suffered from political persecution and imprisonment (1973 —
1987), the author was forced to leave the motherland that influenced the formation of his attitudes and
beliefs, and was embodied in the novel "Gunter’s Winter". It can hardly be called autobiographical
(actualy, the author was not aimed to write the autobiography), but with the plot it is easy to guess
personal existential experience of the writer, worried for the fate of his country and the destiny of man,
which was | eft all by himself with the system.

Keywords: boom, post-boom, Latin America literature, post-modernism, post-modern
literature.

YK 811.161.2:81
0. O. Xpynenko

MOBA PEKJIAMH Y TEKCTAX YKPATHCbKHUX BUJIAHb

Pegpepam. Pexriamuuii mexcm — ye pesyrvmam pobomu ¢haxieyie b6azamvox eanyseil 3HAHD,
ROYUHAIOYU 810 (PINONI02I6, 30KPeMAa NIH28ICMIB, 3aKIHUYIOYU KOnIpaumepamu il NCUXoi02aMU.

Bukxopucmanus 6 pexnami maxo2o nomysjcHo2o IHCMpyMeHmy K M08a GUMA2AE He Juue YMIHHA
pumysamu uu CKAA0amu yixasi cnozamu, a i nompedye 2pamomHocmi, 3HAHHA YCiX DI6HI6 MO8,
VMIHHA KOpUCMYy8amucs it 6a2amcmeom.

YV 36'a3ky 3 weuokum po3eumrxom peKIamMHux MexHono2lu, No8'I3aHuUx 3 BUKOPUCMAHHAM
MOBHUX NPULiOMi8, y poOOmi 30TUCHIOEMbCS AHANE3 (pasMeHmis pekiamu 3 YKPAIHCbKUX GUOAHD.
OkpecneHi ymosu Ol CMBOPEHHA PEKAAMHO20 MeKCmy 3a JaimepamypHumu Hopmamu. Illooami
0co6aUBI NIOX00U CINBOPEHHS | PO3MIUEHHS PEKAAMU.

Ha cvoeooniwmiti denv, 0cobauso 2ocmpo nocmaroms maxi npooremu Mosu PeKiamu K
MOPANIbHICMb, 2PAMOMHICMb, NPOHUKHEHHA DPOCIAHI3MIE MdA NPOCMOPIYHUX CAi6, MAHINYIIOEAHHS
CBIOOMICMIO THOOUHU.

Knrouoei cnosa: pexnama, oenomam, moeap, 1imepamypHa HOpmMd, HOPMAMUEBHA HOPMA.
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Pexnama — 11¢ HEBim'€MHA YacTHMHA E€KOHOMIYHOTO, KYJBTYPHOTO Ta COIIANBHOTO JKHUTTS
Cy4aCHOI'0 CYCIIUIbCTBA, XapaKTepPHa O3HaKa MOOYTY; PO3MOBCIOPKEHA B IEBHIM (opmi iHpopMariis
Ipo TOBapH, MOCIAyru abo izmei i mounHaHHsA. BoHa € OaraTorpaHHOIO 3a 3MICTOM Ta BHYTPILIHBOIO
CHPSIMOBAHICTIO 1 (YHKLIOHYE Ha PI3HUX YaCOBHX Ta MPOCTOPOBUX PIBHIX — Bifl JIOKAIBHOTO 0
MI>KHapOIHOTO.

Cepen Oe3mivi BH3HAYEHb pPEKJIaMH OJHMM 3 HAHOUTBII HAOYHMX € BH3HAYCHHS, aHC
pexinamMHuM areHTcTBoM «Makan Epikcon Inkopmapeiiten»: pekiama — Ie «ao0pe mepekasaHa
mpasga» [10, c. 21].

Bupasni 3acobu, 3a J0OMOT010 KX (HOPMY€ETHCS TPUBAOIMBHNA I TOTEHIIIHIX CTIOKIBAYiB
IMiZK 3aIpOTMIOHOBAaHKUX MPOJYKTIB, MOCHYT, iiel, € ayxe OaratoruaHosi. Lle conykae no momyky
HOBHX JIIHTBICTUYHHX Ta €KCTPATIHIBICTUYHUX 3aC001B, 3AaTHUX TBOPUTH HAJCKHHUU IS BiIOBITHOT
¢ipMH UM yCTaHOBH IMiIK. YKpaiHCPKOMOBHAa peKJaMHa MPOMYKINs 3a OCTaHHI POKH CTaia
CIPaBXHBOIO JTA0OPATOPi€I0 TBOPEHHS, KPHUCTalli3allii Ta BBEICHHS B IPAaKTHKY BUKOPUCTAaHHS HOBHX,
SACKpaBHX, EMOLIHHO BUPa3HUX, CTHIIICTHYHO 3a0apBICHUX MOBJICHHEBHX (OPM.

IcHyBanHS Ta QyHKIIOHYBaHHS PEKJIaMH Ha MEXI HAYKW, TEXHIKH, BHPOOHUIITBA, JiTepaTypH,
MUCTEITBA Ta IOJCHHOI MOBJICHHEBOI MPAKTUKH MOCTIHHO 30aradye ii, a BogHOYAC 1 MOBY B YCiX il
BUSIBaX, 3yMOBJIIOE IHTEpPEC JIHTBICTHKH 0 HEi.

MeTor0 cTaTTi IOCTae aHali3 PEKIaMHUX TEKCTiB YKpPaiHCHKMX BHAAHb, MOIIYK HOBHX
JMHTBICTHYHUX 3ac00iB, BWU3HAYEHHA NPUHIUMIB e()EKTHBHOTO BHKOPHCTAHHS CTHIICTUIHHUX
NPUHAOMIB 3 METOIO TiIBUIICHHS PiBHS €()eKTUBHOCTI TEKCTY PEKJIAMH.

Peknama HeoTHOPa30BO cTaBaia 00’ €KTOM JIIHTBICTUYHUX JTOCIIIKEHb.

Bimomuit moBoznaBens O. I[loHomapiB y crarti «lIpo MOBY pekiamMu» TOPKHYBCS TEMHU
MOPYIICHHS! HOPM Cy4YacHOI YKpaiHChKOI JIiTepaTypHOI MOBH B PEKJIAMHHX OTOJIOIIEHHAX. Halibinbie
MIOMUJIOK, Ha HOTO TyMKY, BUHHKA€ Yepe3 pOCiHChKOMOBHICTh aBTOPIB (KaJIbKU, BKMBAHHS aKTUBHHX
JIENPUKMETHUKIB TEMEPIITHROTO Yacy TOIMIO). YUEHHH CTBEPKYE, IO «ICKCHYHI, CTHIIICTHYHI Ta
IHIII IOMUIIKH 3HIKYIOTH e()eKTUBHICTh pEeKIIaMHUX MatepianiBy [9].

Crarts pociiicbkoi mpociiaauii O. OropoaHnkoBoi «Pekinama sk Gpopma MacoBoi KOMyHIKaIii»
NPUCBSYCHA HAWTUIOBIIIMM TPYJHOIIAM, SIKIi BHHHKAIOTh Y TIPOIECi CTBOPEHHS pEKIaMHOI
KOMYHiKalii. ABTOp TaKOX OINucajla OCHOBHI 1HCTPYMEHTH (OPMYBaHHS PEKIaMHOTO TeKcTy. OaHUM
13 HaWBaXIMBIIINX YMHHUKIB €()EeKTUBHOCTI pekinaMHOi KoMmyHikamii O. OropoJgHHKOBa BBaXKaE
koayBaHHs: «Lle ysiBIeHHs i7el MoBiqOMIIEHHS, SIKY MparHe JOHECTH JI0 OJIepKyBadya KOMYHIKAaTOp B
Kozax, abo cuMBoax» [8, c. 4, 5, 6 ]. KoxyBaHHs, sIK CTBEpIKY€E aBTOpKa, Nepeadadae BUOIp MEBHOT
MOBHOI CTPYKTYpH TEKCTY i JTOCSTAEThCS PI3HOMAHITHICTIO PEKIAMHHX JXKaHpiB abo ¢akTyp MOBH.
Tako MOCHJHWI 3BEpTac yBary Ha Te, MO0 PEKIAMHHUA TEKCT, BOJIOJIIOYM CKIQJIHUMH 1
pO3raixyKeHHMH 30BHIITHIMH 3B'SI3KaMH, BUSBIISETHCS HAMOIIBII CXMUIIBHAM J0 30BHIIIHIX BIUIHBIB [3,
c. 7].

AKTUBHO OITMCYETHCSl aHali30BaHa MpoOJieMa B MpallsX, MPUCBIYCHUX MOOYIOBI Ta MOBHHM
ocoOymBocTsIM  pexiiamMHux TekcTiB (X, Kadpranmxues, lO. llarin, T. Jlismmn, €. Kosanenko,
O. Hdepnak, O. 3eninceka, C. ®enopensp, YO. [Tuporosa, O. bapanos, I1. [lapmmun).

3apmaHHAM pekiamMu € (opMyBaHHA OO0I3HAHOCTI, TEpeBaru TOBapy ab0 CTUMYIIOBaHHS
MPOOHOI TIOKYIIKH, OCKIJIbKM BOHA IOBMHHA 3alliKaBUTH, 3allaM'sTaTUCS, BUKIWUKATH OakaHHS 1,
3BiCHO, CLIOHYKATH JI0 Mil.

AHai3 BUKOPHUCTaHHS Pi3HOMaHITHUX ()OPMATiB PeKJIaMH M0Ka3aB, 0 HAHOIIbII TOMYIAPHUM
i3 HUX € TeneOadeHHs. TeHneHIis 10 30UIBIICHHST BUTPAT Ha peKiaMy Ha Tene0aueHHi B CTPYKTYpi
CYKYITHOTO OFOJDKETY peKiaMu HamiThiacs me B 1998 pori i 30epiraeThcst 10 1mporo vacy. Tak, Ha
kinenp 2003 poxy Ha nomto TeneOaueHHs mpunagaio 76 % 3aralbHOr0 CYKYMHOTO PEKIaMHOTO
oromkery B Kpaini. OnHak, He3BaKar04X Ha I, MOTEHIial PEKJIaMU B MPEC, 30BHIIIHBOT peKJIaMH i
peKJIaMu Ha paJiioc BUKOPUCTOBYETHCS HE JIOCUTh MOBHO, IO XapaKTepU3ye HEPO3BUHEHICTh PHHKY
peKJIaMU B HaIlliil KpaiHi.

Po3mairticte peknamMHMX 3aco0iB, HaJaHUX PEKJIAMOJABIIAM, BH3HAYa€ HEOOXIAHICTD
MiJIBUIICHHS SIKOCTI TPUHHATTS pillleHh NP akKTyami3amii peKIaMHHX TEKCTIB. 3 II€0 METO B
NOJAaHOMY Martepiaji cTaTTi JOCHI[PKEHO chenu(iky IpyKOBaHOI pEKIaMH, OXapaKTepPHU30BaHO
TrPaMOTHICTb PEKIAMHOTO TEKCTY.

[Ipu BHBYEHHI PEeKJIAMHOTO TEKCTYy HEOOXiTHO HEOJMIHHO BPaXOBYBaTH TPH OCHOBHI MOMEHTH,
SIK1 MalOTh BU3HAYAJILHUHN BIUIMB Ha BHOIp, apamKallifo MOBHUX €JIEMEHTIB PEKIIAMHOTO TEKCTY, HOTO
KOMITO3ULIIHY CTPYKTYpY:
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1) meHoTar (TIpeaMeT MOBJICHHS);

Henorar (Bix gar. denotatum — TTO3HAYyBaHE) - MMO3HAYyBaHUI MpeaMeT.
[ToHATTAM Oeromam ONepyoTh B aHATITHYHOMY (pedepeHIitHOMY) TiIX0Al A0 PO3yMiHHS 3HAYEHHS
cinoBa. Y MiAXoAi BUKOPUCTOBYIOTh TaK 3BaHUH CEMAaHTUYHUH TPUKYTHHUK, KyTH SKOTO MO3HAYAIOTh
3BYKOBY (hOpMy CIIOBa, O3HaYyBaHE MOHATTS (CUTHi(IKAT) 1 caM JeHOTaT, TOOTO OJUHUYHUHN PEeaIMET
HazwBaHHA [5, c. 98].

2) KOMYHIKaTUBHHUI Hamip aBTOpa;

3) Tun opepkyBava iHhopMaIlii, IKOMY aipeCOBaHO TEKCT.

JleHoTaToM peKIIaMHOr0 TEKCTY HE3MIHHO 3aJIMIIA€THCS ToBap. ToBap — 1€ BiANOBIAHUH MyHKT,
3MICTOBHUI TEMaTHYHUI CTpWKEHb Oyab-IKOro pekinaMHoro Ttekcry. Himenpskuit dinocod-
matepianmict Kapn TaifHpux Mapkc nepmmiii BHCyHYB BH3HA4e€HHS LHbOMY MOHSTTIO: «ToBap €
30BHINIHIHM npeaMeT (piv), SKa 3a10BOIBHSE OyIb-Ki JIFOJCHKI MOTpeOu, B cuity ii BimactuBocTeid» [ 10,
c. 6]. BmacTuBOCTI TOBapy Ta HOro pi3HOBHJ 3yMOBIIOIOTH Bi0ip JIEKCHYHUX 3ac00iB, AKi MOXKYTb
3a0€3MeYNTH HAJISKHII KOMYHIKATUBHUH €(EKT.

Criennika pexiiaMy B APYKOBAHWUX BHIAHHSIX JUKTYE TaKi OCOOJHBI MiIXOAM 10 ii CTBOPEHHS U
po3mimeHHs [6, c. 24, 25]:

1) 3aros0BOK TOBMHEH 3allydaTH CIIOXKHMBaya, JaBaTh HOMY HOBY iH(OpMAIlif0, MICTHTH
OCHOBHY apryMeHTaIlil0 i HaliMEeHyBaHHS TOBapYy;

2) He cmig OOATHCSA BEJNUKOI KUIBKOCTI CITiB, SKIIO BCi BOHH IO CYyTi, TO JOBTHii
3aroJIOBOK IIPAIIOE HABITH Kpallle, HiXK KOPOTKUH;

3) HeoOXiJHO BUKOPHUCTOBYBATH IPOCTi, aje MO3UTHUBHO JiI0Yi Ha BCIX CJIOBA, HANPUKIAJ,
«0E3KOIITOBHOY, «HOBUHKA) 1 T.I1.;

4) B UIIOCTpAIliSX AyKe LHIHHOO € IHTPHra, 1110 IPUBEPTAE YBary;

5) ¢ororpadii mparrorTh Kpaiie, Hi’k MaJTIOHOK, OCOOJHBO KOJIM BOHH MTOPIBHIOIOTH CTaH J0 i
TiCIIsl TOSIBY, BUKOPUCTAHHS TOBApY;

6) MpOCTHif MaKeT 3 OHIEI0 BEJMKOKO LITIOCTpaIliero (hopMaTy KypHAILHOT CMYTH — LieaibHUA
BapiaHT PEKJIIAMHOTO OTOJIOLICHHS B MPECi;

7) 1ob6pe BUKOPUCTOBYBATH HAIKCH ITiJ] MATFOHKAMH, OCKIJIBKH 1X 000B'I3KOBO MPOYHTAIOTH;

8) He moTpiOHO GOATHCS TOBIHX TEKCTIB, TOMY IO, SIKIIO CIIOKUBAY 3aIliKaBJICHUN B OLIBII
JeTaibHil iHopMarii, ioro yBary nmpuBepHe 3arojioBOK, TOMY BiH YUTATHME BECh TEKCT;

9) TeKCT MOBMHEH OYTH JISTKUM JJIsl CIIPUAHATTS, 0€3 XBACTOILIB, Pe3eHTYBATH (DaKTH, a HE
TOJIOCTIIBHI TBEPJKECHHS;

10) noBipa 10 peKiIaMu 3pOCTaE KO POTO i TEKCT BiIOOPakKarOTh KAPTHHY PEATbHOTO JKUTTH,
CBIJTUCHHS OUCBU/ILIIB, ABTOPUTETHUX (PaxiBIIiB.

Oco06nuBy poJib y CIPUHHATTI PEKIIaMH BiZlirpae TpaMOTHICTb TEKCTY, 11O ii cynpoBokye. Ilpu
[IOMY CJIiJi HATOJIOCUTH Ha OCOOJMBOCTI MPECH, IO CTAHOBUTH i1 IEpeBary y pasi po3MillleHHsI B Hiif
peKaMu, — 1€ ONEPAaTUBHICTh, MACOBICTh, THYYKICTh, IIMPOKE BU3HAHHS, BUCOKA JOCTOBIPHICTD, alie
KOPOTKOYACHICTh ICHYBaHHSI, HH3bKa SIKICTh MONIrpadiyHOro BHWKOHAHHS, Majia ayauTopis
«BTOPUHHHX» YHTAUiB.

PeknmaMHuii TeKCT TNOBMHEH OyTH HANMCAaHUM JITEPaTypHOK MOBOKW. Y mpoleci Horo
CKJIaJJaHHsI BPaxXOBYEThCS JiTepaTypHa (MoBHa) ¢opma. JliteparypHa HOpMa —HaHMOMIMPEHIiN 3
yHycia ICHYIOUMX MOBHI BapiaHTH, SIKI 3aKpiMMHCSd B CYCHUIBHO-MOBHIH NpakTHLl 3pa3KOBOTO
BUKOPUCTaHHS, MPUHAHATI B CYCHUIBHO-MOBHIM MNpakTHLi OCBIYEHMX JIOJIell IpaBujia BUMOBH,
CJIOBOBXXMBaHHS, rpamaTuku [4, c. 123]. HopmaTtnBHa MOBa — Ii¢ TIpaBWJIbHA, 3aralbHOOOOB'SI3KOBA
MoBa. BuIinaoTe HOpMHU Harojocy, BUMOBH, CJIOBOBXHMBaHHs, MoOp(oioriuni, cuHTakcuuHi. OTxe,
IpY CKJIAZaHHI PEKIaMHOTO TEKCTy Tpeba BHOMpPATH €AMHOMOXJIMBHN a00 HAMOUIBII MOLUIMPEHMH,
Kpallyii BapiaHT, SKAH 3aKpIMUBCSI B MOBHIN MPaKTHIII.

Haiinmommpeninia noMuika B peKIIaMHHX TEKCTaX — HENPaBUIIbHE CIIOBOBXMUBaHHA. [Ipu BUOOpI
CJIOBa HEOOX1HO BPaXOBYBATH P YMOB.

1. Pi3Hi croBa BUKOPUCTOBYETHCS Y BIJIOBIAHOCTI 3 THM 3HAYCHHSM, SIKe HOMY BIIACTHBE.
SIKII0 CJIOBO Mae KijgbKa 3Ha4eHb, TO ()pa3y MOTPiIOHO MOOyayBaTH Tak, 1100 CIOBO BUCTYIHIIO B
onHOMy 3HaueHHi. [IpaBunbHE C€IOBO I BUPaXEHHS TYMKH — HEOOXiHa yMOBa MpH CKJIaJaHHI
pexiamHoro Tekcty. [lopymenHs 1i€i BUMOrM HOPOAKYe MOBHI MOMMWJIKH, SIKi 3HHXKYIOTh HOTO
e(heKTHUBHICTb.

PozbepeMo mpuKitam, MOB'SI3aHUA 3 HEBIAIMM JOOOPOM CIB. « Pemoummuo-oyodigenvrua @ipma
8i3bMe CKIAOCbKe NpuMilyerHs abo OiNAHKY 3eMii ni0 upobHuyy 6a3y Ha mepumopii eupoOHUY020
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nionpuemcmaea iz 3pyunum nio'izoomy. CioBo Opamu (83smu) € 6araTo3HAYHUM. Y IIbOMY KOHTEKCTI
MpaBWiIbHIIIE Oym0 O BHUKOPHCTOBYBATH operdyeamu abo g3samu 6 opendy. Take >k Oarato3HadHe
CJIOBO 1i0'30. Miclle, TI0 SKOMY i DKIKaIOTh, BXia B Oymismro. IlIBuame 3a Bce, B Wil pexiami
Ma€ThCs Ha yBa3l Mepile 3HAYCHHS, TOMY Ciifl Oyno O HamucaTw: nionpuemMcmeda i3 3pyYHuUMU
nio uumu wsixamu. [3, c. 26].

2. Y KOXHOTO CIIOBAa CKJIAJIUCS BIJIOMi CMHCIIOBI, CEMaHTHYHI, CIIOJIy9€HHHEBI 3B’S3KH, SIKHX
CIiJ AOTpUMYBaTHCs. ITHOpPYBaHHS LBOTO TMpaBWja NPU3BOIUTH JIO TOTO, IO 3MICT TEKCTY
BTpadaeThcs. bararo ciiB MaroTh 0OMekeHi abo 4iTKO BU3HAUEH] 3B'S3KH, AKi Tpeba BpaXxOBYBaTH.

Hanpuknan, «... Haguaemo wkonapie iHozeMHUM MOBAM, MANIOBAHHIO, MY3UUHO-ECTNEMUUHOMY
PO36UMKY, UO2U, 20MYEMO 00 WKOIU ...» 3BUUANHO X, HAGYAmu po36umxy HEMOKIUBO.

3. [Ipu BuOOpi coBa HEOOXiAHO BpaXOBYBATH CTYIiHb HOTO MOIIMPEHOCTI 1 chepy MOIINPEHHS.
ToOTO B pekJIaMHUX OTOJIOIIEHHSIX HE MMOBUHHI OYTH MPUCYTHIMH CJIOBa, IO MAlOTh OOMEXeH] paMKH
BUKOPHUCTaHHS (TEpMiHH, XKaproHizmu). SIKIIO Taki cloBa 3yCTPidalOThCSl B PEKIAMHOMY TEKCTi, TO,
JIIO/IMHI, SIKa HE 3HA€ LOTO TePMiHa, 111 pekiiama Oyzae He JOCTYIHA, BOHA HE 3po3yMie ii cMuc

Hampuxnan, «bymu 6enegiyiapom 6anky «Imnepiany — 2opdicms cim'i i wacms 6 nobosi!y o
Take OeHe@iyiap — 3pO3yMITH BaXKKO. MOXINBO, OeHediliap — 1€ apTHCT, SKUHA Tpae y CBOEMY
OcHedici. 3HMKae 3aBIaHHS PEKJIaMH — TMPOiH(OPMYBATH MOKYII TPO MPOAYKT. SIKIIO BXKeE IyKe
XOUYEThCSI BAKOPUCTOBYBATH TEPMiH, TO BAPTO HOTO MOSICHUTH [3, c. 28].

Otxe, aHaTi3 PEKIAMHOTO TEKCTY JO3BOJISIE 3pOOMTH BUCHOBOK IPO T€, IO TEKCTH PEKIaMHU
BiJIPI3HSIOTECSI MEBHUMH OCOOJHMBOCTAMH, SKi MOTPEOYIOTH BiAMOBIAHUX CTHIICTUYHUX BHPA3HUX
3aco0iB, Y HUX BHU3HAU€HAa CHCTEMa MOBHHUX CHUTYyalii, cnenu¢iuna s gaHoi chepu i dopmu
CINKYBaHHA. AJDKe B PEKIIAaMHOMY TEKCTI TOpsa i3 mepemadero iHopmarlii cTaBUThCS 3amada
NIepEeKOHaHHs, CIOHYKaHHs iH(opMoBaHOro. I, OTXke, MPaBOMIPHO OYIKYBaTH, IIO OCHOBY CTHIIIO
PEKJIaMHOTO TEKCTY CTaHOBIISTH (PYHKIIIT EpeKOHAHH i iHPOpMYyBaHHS PO MPEAMET UM SIBHIIE, 110
pexiamyetrbes. Tyt mopeuni cmoa B.I'. Kocromapoma: "JlianekTwdHa emHicTh Hifouoi (yHKIIT
MepeKoHaHHs 1 iHpOpMamiiHO-3MICTOBHOI ()YHKIII MOBIOMIICHHS € T€ OCHOBHE CITiBBiJIHOIICHHS,
3a/1aHe eKCTPATIHIBICTHYHO, KOTPE MIOBUHHO OOCITYyrOBYBaTH JiiTepatypHy MoBy..." [3, c. 30].

TounicTh cnoBa, POPMHU i CHHTAKCHYHOI KOHCTPYKIIii, 8 TAKOK JOCKOHAJa PO3CTaHOBKA 3HAKIB
NyHKTyalii — [e MpaBwibHa iHQOpMalis, KyJabTypa MOBH, IO BIUIMBA€ HAa TEKCT. 3 MOTIISIY
HOPMATUBHOCTI, pekiiaMa MOBWHHA OyTH Oe3moraHHoro. [1[o0 BkirodeHi B peKiaMHHI TEKCT CIIOBa
3MyCUTH "BUNPOMiHIOBAaTH" 00pasHiCTh, Tpeba B TaKOMY MOPSAIKY iX PO3MICTHUTH, TaK OTOYUTH iX
IHIIMMH CIIOBaMH, MO0 TaKWH MOPSIOK CIIiB Yy PEYEHHI CIPHUSIB CTBOPEHHIO BH3HAYEHOI OOpPa3HOCTI
BCBHOTO TEKCTY.

TakuM YMHOM, MpOAHATI30BaHMK MaTepiall Ja€ HaM MOJKJIMBICTH KOHCTAaTyBaTH (akT, MO0
TaKTUKH 1 CTparerii, sKi BHUKOPUCTOBYIOThCS B pekiaMmHiil cdepi, po3poOka HOBUX METOAMK i
MPAKTUYHUHN aHaTi3 BUAAHb € OCHOBHHUM PYIIIEM MTOJANBIIOTO TOCIiPKEHHS Y il cdepi, 10 CBiTINTH
PO MEPCIEKTUBHICTh HAYKOBUX PO3POOOK Y IIbOMY HANPSIMKY.
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AHHOTAUA

XpyJaenko O. O. S3bIk pekJaMbl B TEKCTAX YKPAHHCKUX U3JAHUM.

PexytaMHBIN TEKCT — 3TO pe3yabTaT PadOTHI CICIUATUCTOB MHOTHX OTpaciiel 3HaHWI, HAYMHAS
OT (PUIIOJIOTOB, B YaCTHOCTH JIMHTBUCTOB, U 3aKaHUWBAs KOMMPANTEpaMu U TICUXOJIOTaMHU.

Hcmonp30BaHne B peKilaMe TaKOTO MOIIHOIO HHCTPYMEHTa KakK S3BIK TpeOyeT He TOIBKO
yMeHHS pu()MOBATh WM COCTABJIATh HHTEPECHBIC CIIOTAaHbI, HO U TPEOYeT TPaMOTHOCTH, 3HAHUS BCEX
YPOBHEH fA3BIKA, YMEHHS MOJI30BATHCS €€ O0TaTCTBOM.

B cBs3u ¢ OBICTPBIM pa3BUTHEM PEKJIAMHBIX TEXHOJOTHHA, CBSI3aHHBIX C HCIOJIB30BAaHHUEM
PEYEeBHIX MTPHEMOB, B pa00OTE OCYIIECTBIIICTCS aHATU3 (ParMEeHTOB PEKJIaMbl U3 YKPAMHCKIX U3aHHA.
YKkazaHHBIE YCIIOBUSA IS CO3IaHMs PEKIaMHOT0 TEKCTa JTUTepaTypHbiMu HopMamu. [IpeacTaBieHHbIe
0COOBIE TIOJIXO/IbI CO3JIaHMSI U Pa3MEIICHHS PEKIaMBbl.

Ha cerogmsmauii  nmeHp cleyeT Ha3BaTh Takhe MPOOIEMBI S3bIKa peKJaMbl, Kak
HPAaBCTBCHHOCTb, 'PAMOTHOCTD, IPOHMKHOBEHUC PYCU3MOB U IMPOCTOPCUYHBIX CJI0B, MAHUITYJIMPOBAHUA
CO3HAHHUEM YEJIOBEKA.

KuaroueBsble cioBa: pexiaMa, I€HOTAT, TOBAP, JIUTEPATypHAsT HOPMA, HOpMATHBHAS. HOpMa.

Summary

Khrulenko O. O. Language of Advertising in the Texts of Ukrainian Editions.

Advertising text is result of experts activities in many fields of knowledge: philologists,
including linguists, psychologists, copywriters, and others. The use in advertising such powerful tool
as language requires not only skill to compose rhyme or interesting slogans but also it needs literacy,
knowledge of al levels of a language, the ability to use its wealth. With the rapid development of
advertising technologies related to the use language techniques, in the paper analysis of advertising
fragments in Ukrainian publications has been carried out. The conditionsto creation of advertising text
according to the literary norms have been outlined. Specific approaches to creating and placing
advertising have been submitted.

Today, such issues of advertising language like morality, literacy, penetration Russianisms and
vernacular words, manipulation of human consciousness appear particularly acute.

Keywords; advertising, denotatum, product, literary norm, normative standard.

YK 81°272.6:811.161.2
O. C. HlaTisioBa
Kpemenuyyvruii nayionanvuuil ynisepcumem
imeni Muxaiina Ocmpoepadcvkozo

CIIOCOBH MOBJIEHHEBOTI'O BILIUBY B ACIIEKTI PEAJII3ALIII TEKCTOBUX
KATEIOPIN

Pegpepam. VY cmammi 30ilicheno ananiz cnoco6ié MosieHHe8o2o enaugy. Jocniodceno 3acobu
BUPAJICEHHS. HU3KU MEKCMOBUX Kameeopil, NoG A3aHuxX I3 MAHINYIIOBAHHAM CEIOOMICMIO JHOUHU.
Busnaueno ocnosHi cnocobu ycrHoeo il nucemMHo20 6NAUBY HA AYOUMODIFO.

3’acosano, w0 00 NePeKOHaHHA HANEHCAMb NEPEeBANCHO MAKi MUNU MOBIEHHEBO2O BNIUBY, AK
006edenHs, apeymenmayis (y MOMY HUCHI  MAHINYAAMUGHA),  iHGOPMY8aHHs,  PO3NOGIOb
(exzemnuigpikayis), 00 HABIIOBAHHSA — KOHBEHYIUHO-COYIANbHULL 6NIUS, OYIHKU, eMOYIUHUL 6NIUS,
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