of this image mainly in the Baroque era makes it possible to assert that the meaning associated with it,
other than the modern European or expected date recipient.

Analyzing the development of the main theme of literary arachnology, we can conclude a minor
variation of meanings and contexts associated with images of a spider and web. The main options of
the main motive is a danger of apostasy, heresy and warning against lust for power. The main theme of
the Bible inherited through the intermediary of the Eastern patristic and Old-Rus preaching.

Keywords: spider, web, image, allegory, rhetoric, style, fauna.
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Binnuyvxutl nayionanonuti mexHiyHutl yHieepcumem

KPUTEPIi PO3MEXYBAHHSI ®PA30OBUX I OCHOBHUX JIECJIB Y CYYACHIN
AHTJIIMCBHKIN MOBI

Pegpepam. Cmamms npucesiueHa OOCTIONCEHHIO KpUmepiis po3medicy8aHHs @Gpazosux i
OCHOGHUX OI€CNi@ Y CyuacHill auenitcokil Mogi. Bcmanoesneno, wo ¢pazosi diecnosa — ye OiecnigHi
KOMNJEKCU, 5IKI CKIA0aiombest 3 0IECI064, RPUILMEHHUKA YU NPUCTIBHUKA, WO 3aN06HIOIOMb NYCIMOMU 8
JIeKCUYHIL cucmemi MO8U, 6 KIU GIOCYMHI HA36U Oill, N0 s13aHi 3 OUIbHICMIO H0OUHU. Jl0CHiodHceHo
ma npeocmagieno 6 00 €KMUHUX Kpumepiie pO3MeNCY8aHHS (Dpazosux ma OCHOBHUX Oi€Cig
cyyacHoi ameniticbkoi mosu. Pozenamymo 3uauenusi (hpasosux Oiecis, AKI UACMO BAHCUBATOMBCSL
3amicmo 6i0NOGIOHUX NPOCMUX 0i€Cis. 3pobieno cnpoby Kiacugikysamu «HacmuHKu», sKi ciioyioms
3a diecnosom y paszosux diccnosax. Busasnenns nekcuuHo-ceMaHmuyHux ocobausocmeti Qpazosux
diecnig y yinomy i iXHIX CKIAO08UX KOMNOHEHMI8 30KpeMda € KIoueM 00 YCHIWHO20 304C80EHHS i€l
8enuKol 3a 00cA20M YacmuHu 8oKabyaapa cyiacuoi auenitcokoi mosu. Came NeKCUKO-CeMaAHMUYHUL
aAcnekm € OCHOBHUM Y NPoYeci po3pisHeHHs Ppazosux i Heghpazoeux Oiecis.

Knrouoei cnosa: ¢pazose Odiecnogo, oOHouneHHe 0I€C060, Ko2esis, Kpumepil, idiomamuxa,
nacueizayisi.

MOoBIIEHHS JIIOMHY € 3aC000M ITiIBUIIEHHSAM KYJIBTYpH Ta OcBideHOCTi. TijIbKH 4epe3 pO3BUTOK
MOBJICHHS MOJKJIMBE CTAHOBJICHHS Ta YJOCKOHAJICHHS MHCIICHHS, ysSBH, BUIIMX eMOIiid. Busuaroun
aHIJICPKY MOBY, YacTO HATpaIUISIEMO HA TPYJAHOIII IMiJi Yac 3aCBOEHHS HEXapakTepHOTO JIJIs
YKpaTHCBKOi MOBH JIEKCHYHOTO SIBUIIA — (hPa30BOTrO Ji€CIIOBA.

®pazoBi AieciIOBa MOCINAIOTH 3HAYHE MICIIE B JIIECIIBHIN JIEKCHUIlI Cy4acHOI aHTIIIHCHKOI MOBH 1
€ HaJ3BUYAIHO BXKMBAaHMMH 3BaXKAIOUM Ha CBOIO BEJIMKY PI3HOMAHITHICTH, iIIOMaTHYHICTh 3HAYEHB 1
HEOJHOPIHICTh QYHKIIOHYBaHHS. PO3BUTOK 1 MOMIOBHEHHS CUCTEMH (hPa30BUX JIIECIIB BiIOYBAETHCS
3a JIBOMa HalpsMKaM{: BUKOPUCTAHHS HEOJIOTi3MiB Ta PO3BUTOK CEMAaHTHUKHU JIECTIBHUX JIEKCEM, SIKi
BXKE ICHYIOTh B MOBI.

3a pocmimkenasmu BueHux (J[x. [loyei, A. I'. Hixonenko, JI. M. UepHoBaToro) poip Ta
BXXHMBaHHS (Pa3oBUX II€CTIB B aHMIIACHKIA MOBI 3HaYHO 3pOCIHM 3a OCTaHHI pokH. [ns posymiHHS,
TOBOPiHHS, YUTAaHHS U MHChMa MOTPiIOHO A0Ope BOJOAITH HAaBUYKAMH BXXHMBAaHHA (pa3oBHUX i€CIiB.
HoBi ciioBocnioydeHHs TOCTIHO BHHHKAIOTh, TONIMPIOIOTHECS B CYydYacHId aHTIIHCBKIM MOBI Ta
KOAUQIKYIOTBCS B CHELialbHUX TIYMauHUX CJIOBHUKaX (pazoBux niecimiB. Jleski ¢pa3zoBi giecnoBa
BUTICHAIOTH «OJHOWICHHI» JlieciioBa Ha Apyruil miad. Ilix yac mopiBHAHHI Qpa3oBUX Ji€CTIB 3 IXHIMH
«OJIHOWICHHHMI» €KBIBaJICHTAMH BHSBIISIEMO BIJMIHHICT Yy IXHBOMY 3HA4YCHHI Ta BXKHUBAHHI.
OJHOCTIIBHI CHHOHIMH € HOPMAaTHBHUMH 32 CTHJIEM, ajie iXHE BXKHUBAHHS € HEJOPEUHHM y 0arathox
KOHTEKCTaXx.

TepMiH «gpazosi diecrosay ynepiie BUKOPUCTAB aHiHchkui rpamatuk Jloran ITipca CMITT.
Ile moeanaHHs miecioBa W NMPUIMEHHMKA, MI€CIOBA M NMPHUCIIBHUKA YM JIECIOBA 1 MPUHMEHHHMKA 3
NPUCITIBHUKOM, OCb YOMY BHM3Ha4alOTh HOro sK OaraTociiBHE YH JIBOCIIBHE JI€CIOBO; NMPUHAMEHHHK
JI0JIa€ OCOOIMBOTO 3HAYCHHS JIECIOBY YM POOUTH WOTO OiNbI 3po3yMinuM. [lesKi MPpUCITIBHUKU TaK
caMO MOXYTh 3MIHIOBATH 3HAYEHHS PI3HUX JiechmiB. Take IMOETHAHHS MOXXHA BH3HAYHUTH SIK
«1JlIOMaTHYHE», OCKUIbKM [OCIIBHUHI IEepeKyiafl KOXKHOIO 3 KOMIIOHEHTIB HE CTaHOBUThH €IUHOIO
3MiCTy BCHOTO CIIONydeHHS ciiB. TouYHilIe, HOCTiBHUN MepeKyiaa Moxe OyTH 30BCIM iHIIUM, 1 yacoM
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3I0TaIaTHCS TIPO TEPEKIIall YChOTO (PPa3oBOro JIECIIOBA 3 HOTO YaCTHH HEMOXKIHNBO [2; ¢. 225]. Pois
MpUHMEHHUKA Ta MPHUCIIBHUKA Y (pa3oBUX II€CIOBAX MOCIIKYBalu Taki BueHi, sk: O. B. Kynus,
A.T. Hixonenko, P. Catig, ®. ITanemep, T. Makaptyp, P. Kipk, C. I'pinOaym Ta iH., aje HeJOCTaTHEO
BUBUYCHHMH € CEMaHTHKa Ta (PYHKIIOHYBaHHS (Dpa3oBUX JIE€CIIB, IO CTAaHOBUTH @KMYAIbHICHLb
3aIpOIIOHOBAHOT POOOTH, € TOJOBHOIO MeMOI0 € TOCIIHKEHHS KPUTEPIiB pO3MEXyBaHHS (Ppa3oBuX i
OCHOBHUX JIECTIIB B Cy4YacHii aHTIIHACHKIA MOBI.

Pi3Hi aBTOpHM MAalOTh HH3KY TiyMaueHb MOHATTA «(ppasoBe miecioBo». Ilim ¢pazoBumMu
JIi€CIIOBaMH aHTITIHCHKOI MOBH OumbImicTh JiHTBicTiB (D. [lamemep, P. Kipk, T. Makaptyp) po3ymitoTh
PO3AUTEHO 0(OPMIIEHI CTiHKI JIEKCUYHI YTBOPEHHS 31 3B’ I3aHUM TIPSIMHAM a00 MTEPEHOCHUM 3HAYEHHIM
CKJIQJIOBUX CJIEMEHTIB — BEpOAJILHOTO KOMIIOHEHTA Ta MOCTBEpOa, OMOHIMIUHHX IMPHUCIIBHUKA a00
npuiiMenHuka tumy ask over, back out, come up, let down, sink into i T. n. 3a 3HaYeHHsIM (pazoBe
JiecioBo Haragye (paszeosorisamM, y SKOMY OKpeMi KOMIIOHEHTH BTpPadyalOTh CBO€ iHBapiaHTHeE
3Ha4YeHHs i Ha0yBalOTh HOBOTO, a0CTParoBaHoro (ppazeoaoriyHOro 3HAUCHHS.

Bitumsnsauii minreict A. I'. Hikonenko mpomonye Take TiymadeHHsi (hpa3oBux miecnis: «Lle
BHCOKOIH(pOPMATHUBHI OIWHUIII MOBH, SIKi HE € MPHUKPAIICHHSIM a00 HAAMIPHICTIO, a HEBiI €MHOIO
YACTUHOIO JICKCHYHOTO CKIIATy CYYacHOT aHMTiHChbKOi MOBH. BOHH 3aITOBHIOIOTH MYCTOTH B JICKCUYHIH
CHUCTEMI MOBH, SIKa HE MOJKE MOBHICTIO 3a0€3MEYUTH HA3BH CTOPIH MIsUILHOCTI, SIKi Mi3HAHI JFOJUHOIO.
[IpuramanHi po3MOBHOMY MOBIEHHIO ()pa3oBi AiecioBa Bce Ounblie # OiNbIne pO3MIMPIOIOTH CBii
Jliarma3oH CTUIICTUYHOI HaJIe)KHOCTI, MPOHWKAIOYU B CTHIb XYAOXKHBOI JIiTEpaTypH, MOBY HAayKH,
TEXHIKH, OIIiHHIX JOKYyMEHTIBY [3, ¢. 31].

Hocnigauns [xeitn [ToyBi HaA3BUYaWHO MIPOCTO 1 CXEMATUYHO A€ BJIACHE MOSICHEHHS TaKOMY
SBHIITY, SIK (pa3oBe AI€CIOBO B aHTIIICHKil MOBi. BoHa BBaXkae, 1m0 pazoBe Ai€CIOBO — II€ JiECTIOBO,
0 YTBOPEHE OJHHMM i3 TaKWUX CIOJy4YeHb: JIECIOBO + MPHUCIIBHUK, JIECIOBO + MNPHUMEHHUK,
JECTIOBO + MPUCIIBHUK + npuiiMeHHUK [4, ¢. 10].

OTxe, BCl HAYKOBII OJHOCTAlHI y TBEPKEHHI Npo Te, MO (pa3oBe TIECIOBO TMPEICTABIISIE
[UTICHY CEeMaHTUYHY Ta CHHTaKCHUYHY €IHICTH, y AKii 3B’SI30K MK KOMIIOHEHTaMH JOCATAE TIEBHOTO
piBHSL.

[IpoanaizyBaBIIM pi3HI TIYMA4eHHS MOHATTSA «(pa3oBe MI€CIOBO», MM MOAUISEMO MOTJISIIN
BUIIE3raJlaHNX JIHTBICTIB 1 pO3yMieMO Mmix (Qpa3oBUMHU IIECTIOBAMH JIi€CTiBHI KOMIUIEKCH, SIKi
CKJIaJAfOThCSl 3 JIIECIIOBA, MPUIMEHHHUKA UM TPHUCIiBHUKA. Jly)Ke 4acTo iX BaXKKO 3pO3YMITH, ajpKe
3HAYCHHS CIIOJyYeHHS MOXE OYTH BIJIMIHHE BiJ| 3HAUEHHS MOro YacTHH, MOMIOHO JO BOJH, sSKa
BEJIbMH BiJIPI3HAETHCA BiJl CBOiX KOMIOHEeHTiB — BogHIO (H) Ta kucHio (O). OToX criibHE 3HAYSHHS
TaKUX KOMIUIEKCIB HE 30iracThcs 3 MPSIMUM 3HAYEHHSM JI€CITIB, TOMY TakKi JIi€CIIBHI CIIOJIyYEHHS IIIe
HA3MBAIOThH 1IIOMaTUYHUMH.

Harmi cnioctepeskeHHs I0BOIATh, 1110 Ppa3oBi Ii€cI0Ba HAA3BUYANHO IIUPOKO BUKOPUCTOBYIOTh
B IOJICHHOMY YCHOMY CIIUJIKYBaHHI Ta B 3aco0ax macoBoi iHdopmarii. Born mnyxe AauHaMiuHi,
OCKIJIBKY MOCTIHHO TIOMTOBHIOIOTHCS HOBUMH 3HAYCHHSIMH, OCOOJIMBO B PO3MOBaX MOJIOJUX JIFOJCH 1 B
ciensi. Came TOMY BOHU BaXKJIUBI JIJIs1 KOMYHIKAITii.

OTxe, € 1eKinbKa TUMIB (HPa30BUX AI€CIIB, SIKi MOKHA MPEICTABUTH TAKUMH KOHCTPYKIISIMH:

Tun 1. liecnoso + npuiimennuk (look after).

Tun 2. JliecnoBo + npuciniBHuK (give up).

Tun 3. liecnoBo + npucniBHUK + npuiiMeHHuK (get down to).

Jyxe BaXIMBO MpaBHJIBHO PO3Ii3HAaBaTH (Ppa3oBi JHi€ecioBa 3-MOMIXK ycix iHmMX gieciuis. Lle
pO3Mi3HaBaHHS 3aJICKHUTh Bijl KiIacH(ikallli «J4aCTUHOK», SIKI CIIIIYIOTh 3a aiecioBoM. L{i yacTHHKH
MOJKHA BifIHECTH 210 3 KaTeropii (six 1e poouts nocuigauns Jxeitn [Toysi):

Kareropis 1 Kareropis 2 Kareropis 3
YactuHkH, $SKi MOXYTh OyTH | YacTHUHKH, sKi MOXyTh OyTu | YacTHHKHM, SIKi MOXYTb OyTH
TIBKY PUAMEHHUKAMH TIBKY MPUCITIBHUKAMH NPUIAMEHHUKAMU qu

MPUCITIBHUKAMH
after, against, at, for, from, | away, back, forward, out about, across, along, around,
into, like, to, with, without before, behind, by, down, in, off,
on, over, round, through, under, up

Kareropii 1 i 2 — mocratHbo 3po3yMmini. BigMiHHICTH NPUIMEHHMKIB BiJl NPHUCIIBHUKIB B
Kareropii 3 moJjsirae B HasBHOCTI 00’ekTa (3aiiMEHHHKA) MICIA «JaCTHHKW». SKIIo Horo Hemae, TO
11e — MPHUCIiBHMK, Hampukiaa, You'd better give it up. SIkmio 06’ekToM (I0JaTKOM) € IMEHHHK, HOTO
3aMiHa Ha 0COOOBUH 3aliMEHHUK, SIKHUH BCE IE 3ATHINAETLCS TICIIS «JaCTHHKI», BKa3y€e Ha Te, IO IIe
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npuiiMeHHuK, Hanpukaaa: Look up the street! Look up it! Skmro Hi, me — HIpUCITIBHUK, HATPHUKIAL,
You’ll have to bring it up yourself.

3riqHO 3 BHU3HAYCHHSM, (Dpa3oBe HIECIOBO CTAaHOBUTH MPOCTY CEMAHTHUYHY Ta CHHTAKCUYHY
onunuio. [Ipote, 110 € BUpa3HUKOM TOTO, IO BIAMOBIIHE CIIOIYYCHHS CTAHOBUTH IMOJIOHY €IHICTS i
ii Tpeba BBakaTu (pasoBuM giecmoBoM? Cepen JHTBICTIB MaHye MEBHA PO3ODKHICTh y MOTIISIIAX
I0/I0 IIEOTO MTUTAHHS.

3B'I30K MiXK KOMIIOHEHTaMH (Hpa3oBHX MIECTIB YaCcTO IMO3HAYAETHCSA TEPMIHOM «KOTE31s»
(cromyuyBaHiCTh 'y MeEXax CIIOBOCIIONYYCHHS, PEYCHHS YH MDK PCUCHHSIMH, IO JJIOCSTAETHCS
MMOBTOpaMH, IPOHOMIHAJI3aMmiero Tomo) [5, €. 137]. dpa3oBe MIECTOBO € Ti€I0 JIHTBICTHYHOIO
OJIMHUIICIO, JIC CIIOJyYyBaHICTh MiXK JJBOMa KOHCTHUTYaHTaMH JIOCATA€E MEBHOTO PiBHA. Lle TBepKeHHS
CTaHe 3pO3yMUTIIIMM, SKIIO PO3TJITHEMO TaKi KOHTPACTHUBHI TApH PEYCHb, SK:

la. Peter called up his friend.

b. Peter called up the stars [6, c. 94].

2 a. Rita looked after the children.

b. Rita looked after the departing guests [6, c. 283].

Y pedenni (a) BU3HAYAEMO pIiBEHb CIIONYYyBaHOCTI SIK JOCTaTHRO BHUCOKHH, III00
kinacugikyBatu ciosa called up ta looked after sx ¢pasosi miecnosa; y peuennsx (b) up ta after e
«YUCTUMH» MPUAMEHHUKAMH, M0 TPE3CHTYIOTh MPUUMEHHUKOBY (pa3y, ska BHKOHYE (DYHKIIO
obcraBrHH. X04Ya MOKe BHHHKHYTH CyMHIB, 1o cioBa called up i looked after y peuennsx (a),
MPEJICTABJICHUX BHIIE, YTBOPIOIOTH IIPOCTI €HOCTI 3HaUYEHHs. ICHYe OaraTo iHIIMX HE HACTLIBKH YiTKO
BUPaXCHUX MpUKIaaiB. Hanpukman:

3. John swam across the river [6, c. 491].

4. The horse jumped over the fence [6, c. 200].

5. The boy looked through the telescope [6, c. 288].

Yu € cmoBa acCross, over ta through npUMECHHHKOBUMH YaCTKaMH YH «YHCTHMH»
MPUIMEHHUKAMU?

6. Bill tossed the ball back [6, c. 524].

7. The man nailed the lid down [6, c. 326].

8. Mother brought the washing in [6, c. 21].

Yu e cnosa back, down Tta in npucIiBHUKOBUMH YaCTKaMH Y1 «YUCTUMI» MPUCITIBHUKAMH?

o toro x, Gppa3oBi giecioBa MOXKYTh OYTH NepexiqHUMU. SIK ke MOTpiOHO BU3HAYATH PiBEHb
Kore3ii y TaKuX pevyeHHsX?

9. The girl looked down [6, c. 289].

10. The bird flew away [6, c. 117].

11. Father often dines out [6, c. 105].

st Toro, 00 BiANOBICTH HA IIi MUTaHHS, OTPIOHI ACSIKi 06 exmusHi kpumepii. 3a3BUUai 110
HUX HAJIeXKaTh TaKi:

1. 3amina oonounenHum Oi€cio80M YACTO PO3TISLAAETHCS AK O3HAKA CEMAHTHYHOI OZMHHMIIL.
HesBaxaroun Ha Te, 110 0arato CrOJNY4YeHb MEPEBAXKHO BBaXKAIOTh (H)PA30BUMH JIIECIOBAMH, BOHU
MoxyTh 3amimatucs (call on — telephone, put-off — postpone, come by — obtain, put up with — tolerate
[1]). Leii kpuTepiii 3BICHO HE € OCHOBHHUM, OCKUJIbKH B MOBI iCHY€ 0araTo iHIIMX YiTKO BUPKEHHX
(pa3oBux mieciiB, Ui SKUX HEMae oaHOCIIBHOTO ekBiBaieHTa (break down = stop functioning, make
up = apply cosmetics, take off = leave the ground [1]). Takum uYmHOM, 1€l KpHUTEpili MOXHA
BUKOPHCTOBYBATH JIJIsl TOTO, 1100 3apaxyBaTH CIIOJYUYCHHS B KaTEropito (pa3oBHX JI€CIIB, IPOTE ax
HiSIK HE BUIyYaTH iX 3 Hei.

2. [ldiomamuka, OCKIJIBKY 11ioMa 4aCTO BU3HAYAETHCS SK CIOJMYYCHHS BOX M OUIBIIE CIIB,
K1 (QYHKIIOHYIOTh SIK HEMOMiTbHI 3HaueHHs [5, c. 9]. 3BicHO, 6araTto (pazoBHX [i€CTIB MalOTh
3HAaYEeHHs, [0 HE 3aleKaTh BiJ 3HAYEHHS IXHIX OKPEMHX KOMIIOHEHTIB, Hampukiaa: bring up
(suxosysamuy), give Up (nepecmasamu pooumu wjocs 4u KOPUCMy8amucs wumocs), go off (subyxamu,
03gonumu), come by (ooepoicysamu), 9o in for (cucmemamuuno npaxmuxyeamu) [1]. OnHak, sk
3a3Ha4YeHO B mepeaMoBi 10 «OKCOPACHKOro CIOBHHMKA CydacHOI 1i0MaTHYHOI aHIIIMCHKOT MOBHY,
HEMAa€ YITKO BH3HAYEHOI MeEX1 MDK I1JIOMAaTHYHHUMH Ta HEIJIOMATHYHHUMM €IHOCTSIMH. YKJaaadi
CIIOBHUKA 3a3HAYarOTh: «MH CXWIbHI PO3IIISIATH MIKATY iJIOMaTUYHOCTI 3 ICTHHHUMH igiomMamu (Step
up, take off), sixi 3axpinuuck Ha BepxHBEOMY I1abIi 3 AiecioBoM draw Out, o BHUCTYIIA€ HA HIDKYIOMY,
3 6araTbMa OJWHHMIISIMH, IO BiATBOPIOIOTH PI3HUH CTYINIHH CEMAaHTHYHOI Ta TPAaMaTHYHOI €THOCTI Ta
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3aiiMaroTh IPOMDKHUHN piBeHB» [7, €. 5]. Jlo TPOMIXKHOTO THITY, YH «HAITiBiTiOM», HAJCKUTh TakKa, 5K
put up (Increased transport costs will put up prices).

®dakTUYHO yKJIanadi CJIOBHHMKA 3apaxOBYIOTh HABITh TaKi OJMHUIN, IO HE € 1IIOMAaTUYHUMH,
nHanpukiaz, fall down Ta pull off (y ixupomy niTeparypHOMy 3HaueHHi) JHIIE TOMY, IO BOHH
PO3TISAAAIOTE iX SK MPOCTI OJWHUIN BIAMOBIAHO IO IHIIMX KPUTEPIiiB, YA TOMY, IO CIOTyYeHHS
MOXYTh BUKOPHUCTOBYBATHCS B IEpeHOCHOMY (i1iOMaTHYHOMY) 3HAUYCHHI.

12.That’s where the plan falls down (= is shown to be inadequate) [6, c. 113].

13. It’s a good idea but are you sure you can pull it off? (= carry it out successfully) [6, c. 399].

Jx. TloyBi po3rmsgae imiOMaTHYHICTH SIK IPYTOPSIHWUN KPWUTEpi TpH BU3HAYEHHI, YU €
CIIOJTy4eHHsI ()pa30BHUM JIIECIIOBOM. 3PO3yMiJIO, IO IIeH KPUTEPiii HE 3aCTOCOBYIOTH JIO BCIX OJIMHUIID,
KOJIW BU3HAYAIOTh, YU CIIONYUYEHHS € Ppa3OBUM A1€CIOBOM.

3. Iacusizayis, uu tIMOBIpHICMb NACUBHO20 YMEOpeHH s, BU3HAYAETHCSA BCIMa JTOCHITHUKAMA
SIK OCOOJIMBICTB MEepexiAHUX MieciiB. Hamri momepenHi Npykiiaan MOKHA TPAaHC(OPMYBATH B TaKi:

14. Peter called up his friend. — His friend was called up.

15. Rita looked after the children. — The children were looked after.

TpuuieHH CIOTYYEeHHS TaKOK MOYKHA ITacH Bi3yBaTH.

16. You'll have to put up with the noise. — The noise will have to be put up with [6, ¢. 403].

ABTOpY MOCIOHHKIB 3 TPAMAaTUKHA CYYaCHOI aHTIIIHCHKOI MOBH 3a3HAYAIOTh, IO TAKUI KpUTEPiit
HE po3MexoBYye (hpa3oBe mieciioBo, sk y peuenni: John called up the man, Ta miecnoso, mo crigye 3a
npuiiMeHHUKOBOIO (ppasoro, Hanpukian: John called from the office. Xoua peuenns The office was
called from e cymHiBHUM, TacCHB MOKE 3BydYaTu IOCUTh IPHUPOIHO B TakoMy KoHTekcTi: This office has
been called from so many times that it was natural to assume that it was the source of the latest call.

4.  Cunmaxcuuynuti Kpumepiti, 3aPOTIOHOBAaHMI aBTOpamMH pi3HUX rpaMaTtuk (A. B. Kynin.,
A.T. Hikonenko, [x. [1oyBi), — numanns, axi nocmaioms HaA8KoN0 hpazosux dieciie (BIIMOBIIHO 10
iXHBOI TePMiHOJIOTI, (PPa30BUX UM MPHUIMCHHUKOBUX IIECIIB), MAOMb 3aUMEHHUKO8Y ¢opmy — WhO
(m) uu what ma nenpucrisnuxosy (aosepbianvny) popmy — where an when. Otrxke, 3 peuenns John
called up the man mocrae take uranss: Who (m) did John call up?, a 3 peuenns John called from the
office — Where did John call from? Orox Mu AidUUIA BHCHOBKY, IO LEH KPUTEpid MOKHA
3aCTOCOBYBAaTH B PO3MEXYBaHHI ()pa30BHX Ta OJHOWICHHUX JIECIIB 3 MPUHMEHHUKOBUMH (pa3aMu y
¢byHKIIIT 00CTaBUHH.

5. OCHOBHMM KpHUTEpieEM sl TEPEXiHUX (PPa30oBHX IE€CHIB 3 MPUCITIBHUKOBOIO YaCTKOIO
(BmacHe (hpa3oBi [ieciioBa) € KpUTEpiil, KOJIM YaCTKa MOXE 3a3BUYail CTOSATH Tepe] IMEHHHM
JIOIATKOM Ha BiaMiHy Bij 3Buuaitnoro npuciiauka: Call up the secretary or Call the secretary up.

6. Buxopucmanns nazonocy mias qudepeHiianii aapepOiaibHOT YaCTKH, NMPUMMEHHHUKIB YU
NPUIMEHHUKOBUX YaCTOK.

Xoua Bci KpuTepii, 3a3Ha4yeHi BHINE, MOKHA BHUKOPHCTOBYBAaTH TPU BiJHECEHHI MEBHOTO
CTIOJTY4eHHsI 10 (ppa3oBOro AI€CIOBA, KOJCH 3 HUX 0e3MocepeTHhO YH Pa3oM 3 HITMMHU HEe TMPE3EHTYE
abcoMoTHO NpuitHATHI KpuTepiit. [Toginsemo gymMKy O1TBIIOCTI aBTOPIB, SIKi TOCITIHKYBaU (pa3oBi
JI€CIIOBa, IO YITKOTO PO3MEXKYBAaHHS (pa3oBUX [I€CHIB 3 «YUCTUMH» NPUHMEHHUKAMH YH
MPUCITIBHUKAMH HE iCHYE.

OTtxe, po3pizHeHHS ()pa3oBUX Ta OCHOBHHUX JMIi€CHiB € HAA3BUYaHHO CKIAJHUM MPOIECOM.
®pa3oBi IiecnoBa IOCHIKYIOTh, SK MPaBWIO, 3 MOTJSLY IXHIX CTPYKTypHHX, TpaMaTHYHHX 1
CTHJTICTUYHHX OCOOJIMBOCTEH, B TOM Yac, SIK BABUECHHS JIEKCUKO-CEMAaHTUYHOTO aCHEKTY LHUX YTBOPEHb
Ma€ BeJIbMHU TIOBEPXOBUH xapakrtep. [IpoTe came BHSBICHHS JIEKCHKO-CEMAHTUYHHUX OCOOIMBOCTEH
¢pazoBUX Ii€CTiB y LIIOMY 1 iXHIX CKJIaJOBUX KOMIIOHEHTIB 30KpeMa € KIIIOYeM [0 YCIIIIIHOTO
3aCBOEHHS LIi€] TOCHUTH BEJMKOI 32 00CATOM YacTHHH BOKaOyJIsipa Cyd4acHOi aHIJIiHChKOi MOBH.

®pa3zoBi JiecnoBa, akKTHBHO (YHKIIOHYIOYHM B CyYacHid aHIIIIHCHKIM MOBI, O CHOTOJHI €
OJTHIEIO 3 HAUCKITAIHIIMX (itonoridHux npobieM. [HTepec 1o IXHPOT ceMaHTHKH Ta QYHKITIOHYBaHHS
IPYHTYETHCS Ha AOCIIKEHHI JIIOACHKOTO YMHHHKAa B MOBi. TOMy BBakaeMO HEOOXiJTHMM BHBYECHHS
KOMYHIKaTHBHO-KOTHITHBHUX OCOOJIMBOCTEH (Ppa3oBUX JiECIIB, aHANI3 CEMAaHTHKH 3 MOTIISITY iXHBOTO
MICIsl Ta poJii B YTBOPEHHI MOBHOI KapTHHHU CBITY, IO JIO3BOJIMTh MNPOBECTH TOBHUI OIHUC
0cOONMMBOCTEH CEMAHTUYHOI B3a€EMOAIl KOMIIOHEHTIB IMX JIEKCHYHHX KOMIUIEKCIB Ta iXHiX
nepeTBopeHb. Came JIeKCHMKO-CEMaHTUYHUI aclleKT € OCHOBHUM Yy TPOLECi po3pi3HEHHsS (Ppa3oBHX i
OCHOBHUX JI1€CIIIB.
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AHHOTAUA

3o03yns WM. E. Kpurepnu pasrpanuyeHusi (pa3oBbIX M OCHOBHBIX IJIAarojioB B
COBPEMEHHOM AHTJIMIICKOM SI3bIKE.

CraThsi TIOCBSIIIIEHA HCCIICAOBAHUIO KPHUTEPUEB pa3rpaHUdYeHUs] (Ppa3oBbIX M OCHOBHBIX
IJIATOJIOB B COBPEMEHHOM aHIJIMHMCKOM SI3bIKE. YCTaHOBJIEHO, 4YTO (hpa3oBble IJIATOJIBI — 3TO
TJIaroJIbHBIE KOMITJIEKCHI, COCTOSIIIIME U3 TJIaroiyia, Mpeajsora Wik Hapedus, 3aloJIHSONUe TyCTOTH B
JIEKCHYECKON CHCTEME $53bIKa, KOTOPI HEe MOXKET MOJHOCTBI0 00eCHeunTh Ha3BaHUSI OMO3HAHHBIX
YeJI0OBEKOM CTOPOH JesiTelbHOCTU. McciaenoBaHo 6 OObEKTUBHBIX KPUTEPHUEB, C MOMOLIBIO KOTOPBIX
MOYKHO pa3inuyarh (pa3oBble U OCHOBHBIE TJ1arojbl B COBPEMEHHOM aHIVIMHCKOM SI3BIKE.

KaroueBble ciaoBa: (¢Gpa3oBblii  TJIaroi, OJHOWICHHBIM TJ1aroji, KOIre3us, KPUTCPUi,
UAMOMATHKA, TACCUBU3ALMSL.

Summary

Zozulya 1. Y. Criterions of differentiation between phrasal verbs and main verbs in
modern English.

The article is dedicated to the investigation of the criterions between phrasal verbs and main
verbs in modern English.

It is found that the phrasal verbs are the verbal complexes consisting of a verb, preposition or
adverb, fill a void in the lexical system of language, which can not completely provide the names of
the identified human aspects of the activity. Six objective criterions by means of which it is possible to
differentiate phrasal verbs and main verbs in modern English are studied.

Keywords: phrasal verb, main verb, cohesion, criterion, idiomatic expressions, bypassing.
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KATETOPISI TPECYNO3UIIII B CYUACHIM TPATMATHII TA IIJIXOJU 10 ii
BUBYEHHS

Pegpepam. Cmamms npucesuena posensioy npoonem, siKi GUHUKAIOMb 8 CYYACHIN npazmamuyi
ma meopii pevuosux axkmis w000 SUHAUEHH MA BUBHEHHS Kame2opii npecynozuyii, ii He3miHHOCMI
npu 3anepevenHi, npasuil npoexkyii ma il poni 8 YcmaHoeneHHi ycniuinoi xomyHixkayii. Taxoow
3a3Ha4eHi OCHOGHI HANPAMKU NOOATLULO20 OOCTIONCEHH: (YHKYII08aHHA 0aHOI Kame2opii 6 OiUCHUX
PeuosUx aKmax.

Jlosedeno HeobXiOHicmb OocaiOdcenHss QYHKYIIOBAHH Npecyno3uyii 6 pevosux akmax md
BUBHAYEHHS OCHOBHUX cneyugixayiil 0anoi kame2opii.
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